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Hasura Akther Rumky’s art captures the essentials that we find in our everyday lives. The
artist’s creativity focuses on subjects ranging from rickshaw pullers to mystic minstrels,
pigeons, and self-portraits. Translating rickshaw art with rickshaw pullers into paintings is
what the artist has set apart in her creative journey with a flourish.

The artist’s works deserve applause as she has engaged her inner passion for portraying
them. What she has tried to project is no less than a feeling swept up in her imaginary world.
Finding solace in one’s artistic venture ultimately helps an artist grow distinctively.

M. Francois Grosjean
Director
Alliance Francaise de Dhaka

Rickshaw Puller -1
Acrylic on paper
53 x 31.5 cm, 2020




Curatorial Note

An artist’s duality of ‘self’ and
its encounter with ‘others’

- Zahangir Alom

Individuals must understand how they relate to others to interpret and engage with the social
world. Self-other understanding forms the backbone of social cognition and is a central concept
explored into basic processes such as action, perception, empathy, cooperation and interaction.
The duality of ‘self’ and its ultimate encounter with ‘others’ give birth to an artistic venture that
Hasura Akther Rumky has offered us through her first solo art exhibition. She constantly searches
for the best way to interpret creative ideas through the strokes of paintbrush, textures and forms.
For Rumky, art is her life, dream and passion; like many others, she is motivated to live in her
dream and make her surroundings more beautiful through her artistic muses.

Rumky’s maiden solo exhibit incorporates several paintings series, including rickshaw pullers,
the mystic bards, pigeons with portraits and self-portraits. The first thing the artist encounters
while coming out from her home is a rickshaw puller. The advent of rickshaws in Dhaka dates
back to the colonial period. As a new mode of commute was introduced, it quickly gained
popularity, and so did the art form it brought along. Utmost care is taken to decorate a rickshaw
with meticulous hand-painted portraits that take days to complete — a true labour of love. Seeing
the vibrant colours, picturesque designs, and catchy motifs created by expert hands from afar,
one will instantly identify it as a representation of Bangladesh. But this unique form of art we
proudly call our own is on the verge of fading out. Original rickshaw art is rapidly being replaced
with digital printing while motor rickshaw is taking the place of original rickshaw in cities across
Bangladesh. Depicting rickshaw pullers and the rick-shaw art through paintings is a timely artistic
venture by Rumky, who feels hurt to see the pain and plight of the rickshaw pullers along with
the dying art form.

The Bauls and the self-portraits by the artist are moving, lyrical and poised as if one was
approaching them in real life. There is nothing stylised or static about the portraits. They sing
the joy of human achievements as one re-calls the endeavours of the characters Rumky has
delineated. Though the colours are vibrant, browns and black do not depress the viewer. The
mood created by the lines and colours is a mysterious and magical combination of buoyancy and
sobriety. Here, she has combined the female form with the fascinating pigeons with their marvel
of feathers. Nevertheless, the wonderful birds — presented in the simplest of colours -- capture
one’s imagination and lend repose to the onlookers.



Beauty in the embodiment of thirst

- Moinuddin Khaled

One of the primary motivations for painting is the fascination with form. The source of this
fascination is the visible world around us. What we constantly see takes on a new form in the
chemistry of the artist’'s mind. And there are different types of the charm of forms. | want to learn
about myself and know myself beyond all the nature and other wanderings of life around me.
Hasura Akther Rumky has portrayed paintings pursuing these two types of emotions. People are
the main subject of this promising artist’s paintings. The characteristic of Rumky’s anthropomorphic
paintings can be understood in the light of the adage of Da Vinci, “A man’s face is the window to
his/her soul”. She often painted the visages of her mother, Rabindranath and self-portraits. The
self-portraits are the main means of her self-discovery - to test her ability to create art. The viewer
can easily feel this while looking at the artist’s paintings. However, not only ‘I, ‘Rabindranath’ and
‘Bangabandhu Sheikh Mujibur Rahman’, but also designed rickshaws and rickshaw pullers, Bauls
and the marginal people have become the subjects of Rumky’s artistic practice.

Skilled in pastel, acrylic, charcoal, and other mediums, Rumky did not draw superficially familiar
subjects; rather, she wanted to touch beyond form, the invisible world. And in the painting, there
lies illusion, lust for form and longing for human connection. Rumky has seen and painted herself
from different perspectives. The artist has portrayed herself and her reflection in the self-portraits
we see in her double-portrait form. Rumky’s treatment of self-infatuation is also reflected in the
artist’s paintings. However, Rumky did not want to paint the unhappiness of life. In her works
based on ‘Rickshaw and Rickshaw Puller’, the dialectical formula that we find in the bond or
conflicting presentation of blackness and colour reveals the essence of life. The viewer’s mind is
enlightened with this sense that life is moving on, not disturbed by sadness.

In Rumky’s work, the expression of the couplet of mother and child, the fluttering of pigeons’
wings, is only the embodiment of joy and sound. The mystery of beauty is infinite. To portray that
immensity, Rumky has tried to liberate the subject from the linear and morphological bonds of form.
This promising painter, starting paintings in her childhood, has won awards from many institutions.
The artist is haunted by the cloistered form of ‘', and the people around her, especially Hasura
Akther Rumky has looked at the rickshaws and rickshaw-pullers of the rickshaw city Dhaka with
deep compassion. lllusion, compassion, the thirst for beauty and in search of the secret sources
of all these, Rumky’s paintbrush is zealous.



Mother
Acrylic on paper
37 x 26 cm, 2020

My journey into the realm of art

- Hasura Akther Rumky

My journey into the realm of art started in my childhood.
My mother Jesmin Nahar continues to inspire and support
me like a powerhouse in my artistic pursuit. At my tender
age, | received awards twice for participating in the
National Children’s Art Competition at Bangladesh Shishu
Academy, Dhaka. From then on, | passionately dream of
being a professional artist and pursue my higher studies in
Oriental Art at the University of Dhaka.

After completing my MFA, | worked as an Assistant
Coordinator at the 19th Asian Art Biennale Bangladesh
at Bangladesh Shilpakala Academy. During that time, |
visited many art exhibitions. | have got fascinated with the
soft treat to the canvas of renowned artists Jamal Ahmed
and Kanak Chanpa Chakma. Though initially, | would work
following the wash technique, later, | started acrylic painting
with pastel and mixed-media to appease my artistic thirst.
| love to portray portraits as they ultimately express the
inner feelings of humans. | come across rickshaw pullers
sleeping, resting and relaxing in Dhaka streets. | enjoy
doing the series as the subject attracts me. | have tried to
translate their facial expressions into my canvases.

Besides, | fervently listen to music, especially folk numbers
and Tagore songs. The simple lifestyle of the mystic bards
also fascinates my artistic realm. The clashes between the
desired collective behaviour of society and my reaction to
it make me think of our dual personality, and | begin my
self-portrait series, which illustrates the conflict between
the ‘self’ and the ‘others’.



Rickshaw Puller - 2
Pastel on paper, 84 x 58 cm, 2022



Rickshaw Puller - 3
Pastel on paper, 84 x 58 cm, 2022



Napping - 1(top) . Paddling (bottom)
Pastel on paper, 56 x 83 cm, 2022 (each)



Napping - 2
Mixed media on paper, 84 x 103 cm, 2022






Waiting for the Passengers
Mixed media on paper
84 x 109 cm, 2022




Rickshaw Fleet
Mixed media on canvas, 112 x 150 cm, 2023



Relaxing after Work
Mixed media on paper, 109 x 84 cm, 2022



Rickshaw Puller 4, 5, 6, 7
Pastel on paper, 48 x 38 cm, 2022 (top)
Pastel on paper, 38 x 48 cm, 2022 (bottom)



On the Move
Pastel on paper, 83 x 56 cm, 2022



Napping - 3
Pastel on paper, 58 x 84 cm, 2022






Fancy in the Twilight 1, 2
Mixed media on paper, 109 x 84 cm, 2022 (each)



Interlude 1, 2
Acrylic on canvas, 102 x 52 cm, 2022 (each)



Pegions in the Blue
Acrylic on canvas, 107 x 61 cm, 2022



In Search of Peace
Acrylic on canvas, 71 x 72 cm, 2022



Paban Das Baul
Acrylic on canvas, 61x 66 cm, 2021



Immersed in Melody
Acrylic on canvas, 71 x 72 cm, 2022



Baul with Dotara
Mixed media on canvas, 91 x 76 cm, 2021



Parvathy Baul
Acrylic on canvas
102 x 52 cm, 2022




The Great Bard 1, 2
Mixed media on paper, 42 x 30 cm (left), 83 x 56 cm (right), 2022

Opposite

Bangabandhu
Mixed media on canvas, 122 x 92 cm, 2022
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Self Portrait
Acrylic on canvas, 145 x 145 cm, 2020
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